spectacular reminder of the daily violence occurring against young Black men in confrontation with the police in the United States, but also the increasing prominence of Black Lives Matters in changing the way in which we talk about such violence; of the ongoing disappearances of indigenous women and children in Canadian First Nations communities, but also the Liberal government's commitment to launching a national inquiry in August 2016, thereby acknowledging the ongoing devastation of settler colonialism on Canada's aboriginal communities; of the hate crimes against lgbttq+ people seen most recently in the June 2016 Orlando shooting, but also the increased public awareness and solidarity around transgender rights on small and large scales across North American communities; of the xenophobic panic and racist rhetoric leading up to the June 2016 "Brexit" referendum that saw the United Kingdom vote to leave the European Union, but also the presentation of the Ingeborg Bachmann prize to Black British-born author Sharon Dodua Otoo in that same month. When this introduction was fi rst drafted in July 2016, the divisiveness of US politics in the form of the vitriol produced in the leadup to the election was prominently on our mind, as was the historic nomination of Hillary Clinton as the fi rst female candidate for president. As we return to this introduction in late November 2016 following the election of Donald Trump to the US presidency, this vitriol has been transformed into open expressions of racially and sexually oriented hate in Alt-Right fringe organizations and media, aff ecting everyday life on the ground for immigrants, People of Color, members of the lgbttq+ community, the disabled, and allies of all genders. At the same time, communities small and large have come together-whether in the form of protests, rallies, and vigils across the country and around the world or in online "secret" Facebook groups such as Pantsuit Nation (nearly four million members to date)-to hold space for vulnerable and marginalized communities and to hold ground on decades of hard-won political transformations and socially liberal values. The capacity of social media to erase the space-time separation of these conversations across national and linguistic borders intensifi es the oscillating senses of hopelessness and empowerment in the face of competing modes of violence and historic acts of care seen in these and countless other examples.
Ongoing feminist engagement across all of our academic communities has never been more pressing. As a statement from the National Women's Studies Association following the US election results reads: "This election demonstrated to us that the need for intersectional and decolonial feminist scholarship, teaching, and action remains vital and urgent." The feminist work presented in this volume of the Women in German Yearbook illustrates how this urgency must consistently fi nd its way into our research and help shape the future of our institutions and organizations. In her Letter from the President in the Winter 2016 edition of the Women in German Newsletter, Mareike Herrmann invokes the New Year's Eve events in Cologne as well as the increasingly racist and xenophobic language of mainstream and right-wing media to remind us "of the work that still needs to be done to make WiG a deliberately anti-racist space" (7). In this, WiG as a North American academic organization does not stand alone; Herrmann cites also the November 2015 letter from German Studies Association president Irene Kacandes and the ensuing discussion regarding the refugees and their impact on Germany, Austria, and beyond as well as on the German studies academy. The Coalition of Women in German lays out as part of its mission statement on its website the provision of a forum for "all people interested in feminist approaches to German literature and culture or in the intersection of gender with other categories of analysis such as sexuality, class, race, and ethnicity." However, displaying an interest in such categories of analysis must reach further into the organization itself and, indeed, into German studies as a discipline. At the 2015 and 2016 conferences in Banff , Alberta, Canada, WiG members came together to discuss ways in which the organization can better fundamentally attend to race, ethnicity, and other intersectional categories at all levels of the organization's structure and in all aspects of our feminist academic work.
In the spirit of these discussions, volume 32 of the Yearbook contains a special section titled "Intersectional Inclusivity: Race and Ethnicity in Feminist German Studies," which is also augmented by further work featured on the Women in German website. The fi ve contributions to this section range from traditional analytical articles to thought pieces or essays, which look to the past and to the contemporary period in order to address race in Germany, in German studies, and in the future of Women in German as an organization. In these contributions, we-the authors and coeditors-have made the conscious decision to capitalize words and phrases such as Black, People of Color, Queer of Color, Women of Color, or Scholars of Color, among other iterations, to emphasize the politicized content of this language and to make this content visible, even at times awkward, for the reader.
Opening this special section, Maureen O. Gallagher, in "Fragile Whiteness: Women and Girls in German Colonial Fiction, 1900-1913," analyzes the portrayal of whiteness and gender in a selection of colonial novels. Drawing on critical whiteness studies, she shows how women in these texts, through their racialized bodies and virginal sexuality, represent German national and cultural identity that is perceived to be under constant threat of violence and destruction in Germany's African colonies.
Next, Jamele Watkins's "Rearticulating Black Feminist Thought in Heimat, bittersüße Heimat" approaches the Black theater company Label Noir and their presentation of everyday racism and microagressions experienced by Black Germans, and particularly women, onstage. Watkins looks particularly to the manner in which the play mobilizes the poetry of May Ayim of the 1980s to uncover the exclusionary nature of Germany even today.
In "Troubling Sameness," Bradley Boovy refl ects on how gay culture in Germany is confl ated with whiteness, beginning with the euphemistic language of the community in the mid-twentieth century in the form of an analysis of the term gleichgesinnt (like-minded) in gay magazines. Boovey calls for a reevaluation of academic engagement with queer German culture by German studies scholars through feminist antiracism and Queer of Color analysis.
Vanessa D. Plumly's contribution, "Refugee Assemblages, Cycles of Violence, and Body Politic(s) in Times of 'Celebratory Fear,'" turns to the contemporary period and engages with two very diff erent eventsthe attacks on refugees during the period of unifi cation and the violence during the New Year's Eve celebrations in Cologne mentioned aboveto develop a concept of celebratory fear and its relationship to the aff ected body. The intensity of these events draws out the manner in which the body, producing and produced by fear, creates what Plumly calls racializing "refugee assemblages."
Closing the special section and the volume, Beverly Weber turns specifi cally to antiracist work in the feminist German studies academy, beginning by asking us to question the language of inclusivity and its connection to whiteness. In "Whiteness, WiG, and Talking about Race," Weber calls us, feminist academics more broadly and members of the Women in German community specifi cally, to ask diff erent questions of ourselves that recognize the complexity of the function of race across multiple settings in German studies (institutional, cultural, national) , rather than rest on a call for inclusion.
xv While these fi ve contributions address race in feminist German studies, they do so by also bringing up a number of intertwined topics, such as the power of language, shifting notions of community, and acts of feminist resistance, topics that are also central to the fi ve further articles in this volume. In "'I Drink Love to Get Strong': Bettina Brentano von Arnim's Romantic Philosophy and Dialogue in Die Günderode," Renata Fuchs examines the development of the dialogue through the Romantic concepts of sociability and symphilosophy, arising particularly in the communities of women in the salons. In this, love based in female friendship is revealed to be central to communication, spirituality, and the creative process.
Looking at a very diff erent testament to communities of women and the power of language, Anja Wieden in "Writing Resistance: Anonyma's Narration of Rape in A Woman in Berlin" shows how the memoir, written in the immediate postwar period and published fi rst in English and then in German, develops a unique twofold approach to the narrative depiction of rape, namely, the deployment of language as a resistance strategy for maintaining agency and the use of humor to develop bonds with other violated women. Wieden thus argues for an attention to narrative aesthetic markers in such texts beyond their mere value as historical documentation.
Katharina Karcher also focuses on the notion of resistance in her article, "From Student Riots to Feminist Firebombs: Debates about 'Counterviolence' in the West German Student Movement and Women's Movement." She examines discourses of violence and the mobilization of counterviolence in attacks on property by certain strands of the 1960s student movement and the reinterpretation of that counterviolence by the militant feminist group Rote Zora. Karcher thus shows how activists in a portion of the New Woman's Movement adapted theoretical concepts of violence that grew out of the patriarchal structures of the New Left and the student movement to address feminist concerns such as abortion, pornography, and solidarity with women internationally.
Both language and resistance are key to Alexandra Kurmann's "What Is Malina? Decoding Ingeborg Bachmann's Poetics of Secrecy." Kurmann off ers a groundbreaking analysis of Bachmann's Malina following discoveries made in the wake of a translation of Hebrew texts concerning the Jewish Holocaust that show the term malina to denote a secret hiding place of the Ashkenazi Jews during World War II. Her analysis uncovers how the hiding place becomes a metaphor for women's postwar experience, and secrecy the basis for Bachmann's development of a poetics that engages with the unspeakable.
The poetics of language and visual imagery is central to "Unleashing the Rhetorical Power of the Image: An Introduction to Gabriele Petricek's Writings and an Interview," in which Margarete Lamb-Faff elberger interviews the Austrian author and invited guest for the 2015 Women in German conference in Banff . In a critical introduction to Petricek's current fi ction project and in conversation, Lamb-Faff elberger and the writer discuss the crafting of language and its power to bring such essential concepts as feminist consciousness and inclusivity to the fore through a poetics that transforms language into colors, sounds, and visual forms.
Together, the ten articles speak in a polyphonic way to the continued importance of transforming our individual and collective engagement with the future of feminism in German studies, in WiG as an organization, and in shaping our communities and political structures, and they demand a vigilant critical analysis of race and white privilege in all of these engagements. We, the editors of this volume, are honored to have been entrusted with the exciting ongoing research in feminist German studies and thank all of those who continue to work in their research to envision that future. We express our sincere thanks to the members of the editorial board for their support as well as our deep gratitude to the dedicated reviewers who have given their expertise and time. We continue to appreciate the patience and professionalism of our associates at the University of Nebraska Press. Their support and advice in all aspects of production is invaluable to the successful completion of the editing process.
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